
SOME NOTES ON EURIPIDES' CTCLOPS, 

w. 73-5:2 $ otAXos' 
cT #lAe BaKXEit, Trot olorroAeFs; 
<7rot> xav6v av erav a s; 

L has c5 <Aos' cJo A?E PaKXEFe: 7ro . . ., P (c 0lAos X efa: flaKXEe?, O . .., 

Paley wanted to delete cZ qIAos. Subsequent editors did not take up the sugges- 
tion. J. Diggle on the other hand has proposed3 that C3 qiAE was originally a 
gloss on lt'Aoos ;': 'It would be no cause for surprise that a scribe who had 
never seen the like of Homer's 0&Aos c MevEAae (II. 4. I89) should fuse the two 
versions by distributing the two cZ's in what he thought a fair and impartial 
manner.' Diggle arrives at 'iAos c3 BaKXE?e 7rTO otloroAEsTF; I (<roi>) avOav xalTav 

ae'els; The metre is tidied up, the corruption explained. But t'Aos c3 would 
be unique in Euripides.4 c3 qlAos is the Euripidean Greek for 'O dear one'.5 
For 'O dear Hector' he writes (L qA' (EKTop (Tro. 673). If he did want to 
create here by repetition a sense of rrooso there is no reason why he should not 
have written what is in L; compare Tro. io8I (L tlAos, c TTOrnal ito, Su. 278 
cL &'Aos, co SoKL.couraros 'EAAdSL, and Andr. 530 co liAos, flIos, aves Oavarov Izot. 

These are small points to set against Diggle's neat creation of an anapaestic 
rhythm. But there are more serious objections. In L it seems that the original 
reading was paKXLE', and that later an e was inserted under the branch of the X. 
It is important to know at which of the three stages of his work on L (Tr. I, 
Tr. 2, and Tr. 3) Triclinius made this particular addition to the text. G. Zuntz 
has observed that 'We know that his first spell of work amounted to doing the 
ex-officio-corrector's job; for this purpose he would naturally have referred to 
the manuscript from which L had been copied. His final effort, on the other 
hand, centred on the correction, according to his lights, of the metres in lyric 
passages, where evidently he relied on his own devices.'6 The colour of the 
addition in L appears on examination to conform to Zuntz's criterion for Tr. 3. 
Another criterion is provided by the fact that it is only the earlier corrections 
in L that were copied by the scribe of P (Tr. 2 and Tr. 3 were added after 
the copying). Now it is clear that in P jPaKCXL has been changed to BaKXEce, 
for there is a gap between the X and the e (filled in, in fact, by an abnormally 
long branch to the X), and the space between flaKXele and the next word is 
narrower than is usual in P for words separated by punctuation as these are. 
What seems to have happened is that the ? and the acute accent were erased, 
the X joined to the c, and Fe added to the end of the word. P was not corrected 

I I am grateful to Dr.J. Diggle, Professor s Andr. 510, 530, 1204; SU. 278; Tro. 
R. Kassel, Professor P. H. J. Lloyd-Jones, 267, Io8I; I.T. 830; Rhes. 367; cf. also A. 
and Mr. T. C. W. Stinton for their valuable Dictyulci 807; and M. L. West in Glotta xliv 
comments on this paper, also to Mr. J. (I967), 143. 
Boardman for archaeological, and Father 6 An Inquiry into the Transmission of the 
Peter Levi for topographical comment. Plays of Euripides (Cambridge, I965), I94. 

2 I quote Murray's text throughout. He adds the important qualification that 
3 C.Q. xxi (1971), 44. 'actually there are authoritative readings as 
4 Though cf. Or. 1246 MVK1qVe (S c qlAat, well as sheer inventions among every type 

El. I67 A)yaLEsvovovos 3 Kopa, Hel. 145I and stage of Triclinius' alterations'. Even so, 
Polvoaaa Lcvarovl S TaX eta KwcTra. a probability can be established. 
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immediately after its production but 'largely with reference to L"' after its 
arrival in Italy. By this time, of course, L contained Tr. 2 and Tr. 3. PaKXEle 

in L, therefore, is certainly a later rather than an earlier change, and so 

probably one of Triclinius' numerous metrical conjectures-not necessarily 
wrong, but without authority. It is perhaps the lectio difficilior; but it is a form 
common enough to occur to Triclinius as a means to create something re- 

cognizably anapaestic. Forms of PaKXEcos have found their way into the 

manuscripts against the metre at S. Ant. I54, Trach. 219, 510, 704.2 
This does not prove that Euripides did not write BaKXEre. But it is in fact 

extremely unlikely. Nowhere else does BaKXEiOS mean 'Bacchus', as a noun 
rather than an adjective. Further, PaKXEce here would be the only occurrence 
of that form in the Cyclops, whereas the form BacKXto occurs eleven times,3 
always meaning the god and always (except once-446) guaranteed by the 
metre. ISaKXele here can be justified only by the supposition that a word such 
as 3c7rrodra has dropped out after it.4 Diggle's suggestion is further from what 

Euripides wrote than is the text of L. 
A further indication, albeit a slight one, that the usual, anapaestic diagnosis 

is wrong is provided by the colon in L after PaKXE?e. Zuntz5 has remarked 
that 'the colon division in L*6 offered to Triclinius evidence the authority 
of which he tended to underrate.. . Now that it is realized that the verse 
division in the medieval manuscripts derives from the authoritative Alexan- 
drian edition... its neglect by editors and students in general would seem 
hard to maintain.' And in fact L's colon division for the Parodos as a whole 

diverges hardly at all from what most modern editors have seen fit to print. 
c5 iAos, c5 0lbAE BaKXte is an Ibycean with final brevis in longo, rather than 

a dactylic trimeter.7 rroE oloTroAhEs; can be converted into an anapaestic mono- 
meter by such slight changes as ov rroT o,o7TroAEs;8 rl Ttro' oltoroAeZs; or Paley's 
3roE 8' oiorroActs;9 But this is not the only possible solution; text and colometry 
remain uncertain. 

v. 80: aro TaSe rpdayov XAaiva ILUEa 

This phrase forms part of the satyrs' comparison of past joys in the service 
of Bacchus with their present wretchedness in the service of Polyphemus. 
Does it refer to (a) the normal dress of the stage satyr? or (b) merely the satyrs' 
uniform as shepherds in this play? The problem is more important than it 

may seem, for the phrase has been seen as one of the three possible indications 
in literature of the goatishness, or at least of the original goatishness, of fifth- 

century stage satyrs,'0 who in vase-painting are almost always more like horses 

I Zuntz, op. cit. 146. witz, Gr. Vers. 258) of an Ibycean in an 
3 See Pearson ad S. fr. 255. Aeolo-choriambic context is E. I.T. Io98; 
3 9, 38, I43, I56, 429, 446, 454, 519, 521, (cf. also E. Alc. 244 248). 

575, 709. Cf. also Ba. 528 gaKXLCe. 8 For the postponed interrogative cf. Cyc. 
4 Cf.Ar. Thesm. 988 f. BaKxele e8earoTa. 115, 129, 138, 502, 549, 675; and George 
s Op. cit. 35. Thomson, 'The Postponement of Interroga- 
6 i.e. L before any correction. tives in Attic Drama', C.Q. xxxiii (1939), 
7 After such a dactylic colon one would 147-52. 

expect the following colon to be dactylic; 9 Cf. Denniston, Greek Particles, 173 ff. 
see A. M. Dale, The Lyric Metres of Greek 'I The others are A. fr. 207 Nauck (v. 
Drama (Cambridge, 1968), 35. Ibyceans are R. Kassel, Rhein. Mus. cxvi [1973], 109-12) 
not very common in Drama; but another and S. Ichn. 285 Page. 
example (not entirely certain; cf. Wilamo- 
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than goats. Were this thesis established it would provide a link between 
Aristotle's account of tragedy as developing EK <ro>) orarvptKov and the ety- 
mology of the word rpaypola as a goat song.' 

Pollux2 describes the dress of satyric drama: 

;I SO ?JarvpK)j EorOrjS, VEfppls, alyri, ?v Kal laeaj cKa'XovV, Kal -Tpayj, KadL irov 
Kal 7rapSaAr viauCLt`vr)' Kal rO Orjpatov ro lovovvcrtaKo'v Kal XAavis avOtvrj' Ka 

OvLKO0vv iCLaLTlov' Kal XopTatos, XTcov oauvs ov ol 7EELAXVOl qopov(t. 

There appears to be evidence here to support hypothesis (a); but a more 
reliable picture of the dress of fifth-century stage satyrs is given by contemporary 
vase-painting, which shows that in fact they usually wore nothing more than 
the short skirt, or -replwtt,a, illustrated, for example, on the Pronomos Vase.3 
The discrepancy with Pollux is understandable. One of the changes that the 
satyr underwent after the fifth century was confusion with the goatlike Pan. 
Satyr plays were performed, it seems, as late as the Imperial period;4 and 
Hellenistic processional satyrs were sometimes adorned in novel and luxurious 
styles. 

Could the repl,cwtLa be called a rpcyov XAacva? XAalva definitely means a 
cloak, not a skirt, but the phrase might be a humorous description of a goat- 
skin. The satyric ,repltwola was sometimes made of cloth, but sometimes, as 
on the Pronomos Vase, shaggy and suggestive of a goat. There is then nothing 
wrong with (a) on this count; the phrase might be a humorous reference to 
the shaggy 7rCpwcuta. But there is an obvious objection to (a): if it is right, 
are they not curiously metaphysical satyrs to complain so of their own nature? 
Wilamowitz6 called the phrase 'ein von ihm7 umgedeutetes Kennzeichen der 
Bocksnatur'; Schmid6 wanted to take CEAEMa closely with what follows it; della 
Valle8 attempted to give the oddity some sense as a kind of pathos. None 
of these interpretations convinces; nor would the substitution of pdAEog for 
pfEAEa. Clearly (b) is preferable: the satyrs, like Theocritus' rustics,9 are wearing 
goatskins because they are shepherds. The humorous point in rpayov XAalva 
becomes clear: the satyrs are wearing as a XAatva (i.e. over their shoulders, 
not as a ,replicotta) the XAatva of a goat! 

But even this is not entirely clear. We have to imagine the satyrs wearing 
an upper garment of goatskin and complaining of the wretchedness of it. 
Normally such a complaint would suggest the kind of snobbery exemplified at 
Ar. Nub. 69-72; in the mouth of creatures usually bare from the waist up- 
wards it requires further explanation. It is true that the satyrs resent being 

I (a) was propounded by W. Schmid 4 M. Bieber, History of the Greek and Roman 
(Philologus N.F. ix [1896], 47 ff.), K. Wer- Theatre (1961), 155, 2I7, 239f., Sifakis, 
nicke (Hermes xxxii [I897], 307 f.), Wilamo- Hellenistic Drama, 53, I24-6. 
witz (Griech. Trag. Uebersetzt. iii [90o6], I9), s Athenaeus I98 b qoLvLKlaas- 7repitfEf3A- 
and P. Guggisberg (Das Satyrspiel [Zurich, tLEvol, I97 f, 200 e; Dionys. Hal. 7. 72. I0. 

1947], 2I). Recent advocates of (b) have rotr S' els Zarv'povs 7TrptZixaTa KaL Sopal 
been H. Patzer (Die Anfdnge der griechischen -rpdaywv Ka opOotrptXes 6Tr rata KeqaAats 
Tragodie [I962], 6I) and A. Lesky (Greek 4fo'pa Kal caa TovrTotS oiota. Cf. also the 
Tragedy [ 1965], 38). satyrs in the Villa of the Mysteries at Pompeii 

2 Onom. 4. I I8. (J.R.S. iii [1913], plates IX, X, XI). 
3 Beazley A.R.V.2 p. I336; Pickard- 6 Loc. cit. 7 i.e. Euripides. 

Cambridge, Dramatic Festivals of Athens, 8 Saggio critico (I933), 23. 
fig. 49; Arias-Hirmer, History of Greek Vase 9 3. 25; 5. 2, Io, I5; 7. i5f. and see 
Painting, pls. 218-I9; E. Simon, Das Antike Gomme and Sandbach ad Men. Epitrepontes 
Theater, Taf. 7. 229. 

195 



RICHARD SEAFORD 

shepherds; it is also true that the ambiguity of rpayov XAarva suggests that 
the satyrs, as Ojpes, are sensitive to the implication of goatishness. But there 
is more to it than that. In fifth-century vase-painting satyrs appear usually 
dressed only in the vrepiwcola,' but sometimes wearing the most unlikely 
costumes-as warriors,2 for example, as Herakles,3 a suppliant,4 a 7rat8ayOyoT,5 
athlete trainers,6 even a Maenad.7 It may well have been a feature of the 
genre that in those plays in which the satyrs performed some unlikely role8 
the joke was consummated by their adoption of the appropriate, or rather 
the inappropriate, dress. This is another consideration in favour of (b); and 
it suggests a further point. Elements in Pollux's picture of satyric dress that 
are old are the vefpls and the 7rapaaAhs. On the Pronomos Vase Silenus carries 
a TrapSaAls. So too, for example, on another vase,9 does a satyr warrior. In the 

company of Dionysus and Maenads the satyrs frequently wear over their 
shoulders the veflpis or the rapSaAtss.Io These skins are the badge of that service 
of Dionysus of which for the last fourteen verses the satyrs have been bitterly 
regretting the loss. On the entrance of the shepherd-satyrs the audience would 
have been quick to notice their skins as not of panther or fawn but of goat- 
an absurd but telling symbol of the ueraa-raout 7TovWV. 

Sartorial snobbery is funny in the mouth of 0jpes, particularly if it concerns 
animal skins. Another factor in the joke may have been the audience's remem- 
brance of such passages in tragedy as E. El. 184-64 : aKEaci& a ov 7r vapdv Kop,av I 
Kal rpvXr7 rda' L(cv rrerrAv, \I rrperovra ... Suggestions of tragedy are a 

frequent joke in the Cyclops.I2 

v. 210-14: 
[Kv5KAC]: rni !aTE; 71 AE'yET; TaXa TgS ViLwv rTw) v\A 

a.Kpva /iLErjat ' A7 ' A a'TTvw Kat / KarTW. 

Xo. tiov, 7rpos avTov TOV a ' 
avaKEKVIKapyeV, 

Kat raTrrpa KaI TOv 'SQplwva sepKo,iat. 
Kv. apLcrov eJruv EV 7rapE(KevaajLevov; 

Polyphemus returns from the chase to find his servants the satyrs taking a break 
from work. w. 212-14 raise the question of the time of day in which we are to 
imagine the action taking place. On the one hand the sheep have returned to 
the cave and the satyrs claim to be looking at the stars; on the other hand 

Polyphemus asks after his dptaTov, which may mean breakfast or lunch but not 
an evening meal; and at 542 Silenus says Kal TirpoS yE OdaXros 7)Alov 7rlve&v KaAov. 

I Or wearing nothing at all. 
2 Beazley, A.R.V.2 70f.; E. Buschor, 

Satyrtdnze und Friihes Drama (Munich, 1943), 
figs. 49-50. 

3 Beazley, A.R.V.2 776; F. Brommer, 
Satyrspiele2 (Berlin, I959), fig. 29. 

4 Beazley, A.R.V.2 835. Brommer, op. cit., 
fig. 63. 

5 Brommer, op. cit., figs. 59-6o. Buschor, 
op. cit., fig. 47. 

6 Beazley, A.R.V.2 221. 
7 Brommer, op. cit., fig. 69. 
8 e.g. as Oecopo in Aeschylus' play of that 

name, or as Oriental sorcerers in Python's 
4y'7v. There may well have been a satyric 

rIyavrouaXC'a; see P. Walz in Acropole vi 

(I931), 278-95. 
9 Beazley, A.R.V.2 121. Buschor, op. cit., 

fig. 53. 
10 e.g. on the Pronomos Vase. Some form 

of 7roKLKAovoWro seems a certain restoration at 
A. Dictyulci 790, and probably refers to the 
satyrs (Werre-de Haas, Papyrologica Lugduno- 
Batava x [1961], 56-8); cf. E. Ba. I I I, 249 f.; 
also S. Ichn. 172 Page. Some fifth-century 
stage satyrs wear a spotted 7replwc!fia! e.g. 
Beazley, A.R.V.2 475 n. 267 (by Makron); 
Pickard-Cambridge, D.F.A.2, fig. 38. 

II Cf. Hel. 416, 1079; El. 501; Alc. 8I8; 
Andr. i47f. 

12 e.g. 41 f., 216 f., 218. 

I96 



SOME NOTES ON EURIPIDES' CrCLOPS 

These inconsistencies led P. D. Arnott to declare : 'The play's time-scheme is, 
to say the least, confusing. We leap from one part of the day to another with 
a freedom unparalleled in Greek Drama.' Another indication of daylight is 
85 if. opZ Tpos adK7ra vaos 'EXAAaos aKaq(0os KrA. 

It is true of most Greek plays that the action represented could not possibly 
have taken place within the time span of the play itself.2 There are also plays 
-Euripides' Rhesus, for example, and his Iphigeneia in Aulis-in which part 
or all of the action takes place by night. Day breaks during Euripides' Electra3 
and during Aeschylus' Agamemnon.4 More relevant to our problem are two 

plays of Aeschylus within which, it has been suggested, the evening of one 

day passes into the morning of the next.5 The passing of a whole night between 
vv. 776 and 836 of the Supplices seems to me doubtful; the case of the Choephori 
is clearer: at 660 if. Orestes urges haste, cos KalL VVKTOS ap' ETrelyETatL aKOTeLVOV, 

~pa ' eftL7TOpovs LEtcEvcaL d tyKvpa v V OzLOLUTL 7TaV8OsKOLS ?EVWV,6 but at 983-6 
he orders the net in which his father was murdered to be spread out before the 
sun,7 and at 1034 f. he declares his readiness to start for Delphi-not, pre- 
sumably, by night. I do not know whether the audience would conclude, or 
were meant to conclude, that 'the night passes in the entertainment of the 
guests',8 or whether they would simply fail to notice or to be worried by the 
discrepancy. For the Cyclops F. Wieseler9 imagined the passing of night be- 
tween the sheep's return and Polyphemus'. It has been suggested that 'lyric 
passages may have been much the same to the Greeks as the dropping of the 
curtain to us'.10 But the Parodos of the Cyclops can hardly have this function, 
for at 82 f. orders are given for the sheep to be gathered into the cave. R. Sri 
Pathmanathan"I is right to doubt 'the legitimacy of seeking a logical time- 
sequence in a drama of this type'. On the one hand the return of the 
satyrs with the sheep is too appropriate and attractive a Parodos to be rejected, 
and on the other hand the Homeric Cyclopeia does not require that a play 
on the subject should, like the Rhesus, take place entirely by night.12 

Nevertheless a difficulty remains: even Pathmanathan13 regards 2 2-14 as 
requiring further explanation: 'Could Euripides have been guilty within 
three successive lines of such blatant confusion of time? The solution is obvious 
if we look for it in the proper place. Briefly, this is a simple case of comic rrapa 
7rTpoUaoiKav-well established as part of the comic writer's stock-in-trade.' 

This will not do. But before offering an alternative explanation I will 
attempt to locate the difficulty more precisely. There is in fact no reason why 
adparov cannot be taken in the early morning before it is light; nor is there any 

I In 'The Overworked Playwright', G. & Aristotle's Theory of Poetry and Fine Art 
R. viii (I96I), I69. (4th edn., I927), 293. 

2 See R. G. Kent in T.A.P.A. xxxvii II In a reply to Arnott, G. & R. x (I963), 
(90o6), 39-52. 128. 

3 54 L vve iLEAatva; cf. E. Andromeda fr. 12 In Homer the incident is explicitly 
II4 Nauck. spread over more than twenty-four hours: 

4 279; cf. 588. Also in S. Ant., E. Ion, Polyphemus returns with his flocks in the 
Phaethon (v. Diggle ad Phaethon 63). evening (9. 233 if.) and eats two of the Greeks 

5 L. Campbell in C.R. iv (I890), 304; for his supper, two more for his breakfast the 
also Kent, art. cit. 6 Cf. 7 I0-I . next morning (307 ff.-this may have sug- 

7 Where, as at Cyc. 542, one imagines the gested Cyc. 214), and two more for his supper 
sun shining on to the theatre. that evening (344). On the same evening he 

8 Kent, art. cit. 41. is blinded, and Odysseus and his companions 
9 A.G.W.G. I88I, I-3. escape on the morning of the next day 

IO Kent, art. cit. 43; cf. S. H. Butcher, (437 ff.). I3 Art. cit. 128. 
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reason why Polyphemus should not hunt at night.' The difficulty centres on 

2I3: why should Euripides have written the verse if he did not imagine the 
action as taking place in darkness? And the darkness in which apta-rov is 
taken is the darkness of early morning. But if Euripides certainly imagined 
this episode as enveloped in the darkness of early morning it becomes difficult 
to maintain the thesis that the action of the play takes place in a kind of 

temporal vacuum. The contradiction, for example, between this passage and 
the recent return of the sheep becomes particularly hard to explain. Why the 
darkness of early morning? Why darkness at all? Why did Euripides write 
v. 2I3? 

Orion is not so representative of the stars in general that one need not ask 

why he is mentioned here. And in fact the answer is not far to seek. The satyrs 
are amusing even when terrified, and when they see Orion they are seeing 
Polyphemus. Polyphemus is, like Orion, a giant and the son of Poseidon.2 
Orion is also a hunter and carries a club.3 At Od. II. 572-5 Odysseus sees 
him in the underworld: 

rov 8 JEr'T 'QpSova 7TrEAcptov ElaEvoor7aa 

Orjpas. otov ELev,vcra Kacr' a'a3oEAoV AXEiLfcva, 
rTOV auIorS KaTE7T?E6WV eV oLorro0Aotcrtv opOEo,r 

Xepartv EXwv poTraAov r7TayXacKEov, atEv a'ayes. 

Compare Arat. Phaen. 638-9: 
... .Xto) rE ,qpta Trdvra 

Kaprepos Qpv tap E ErrEKKOT7TE KOpVV7. 

Euripides (Ion 1153) calls the constellation e<rp7g; but it may possibly be 
Orion who holds a club and some small game on a mid sixth-century kylix 
in the British Museum ;4 and he is certainly the figure who, wearing a skin 
and clutching a club, is being attacked by Apollo and Artemiss on a red-figure 
amphora of the first half of the fifth century from Agrigento.6 

Polyphemus has returned from the hunt (I 30) brandishing a club (2 io); and 

he may well be wearing a skin.7 For the cowering satyrs he dominates the 

prospect, no less inescapable than the massive hunter in the sky. On a red- 

figure psykter of the early fifth century8 there is a row of satyrs crawling terrified 

away from Herakles, who stands with skin and club next to Dionysus, their 

heads and hands turned back and upwards defensively towards him. E. 

Buschor9 regarded the scene as 'ein Stuck attischer Choreographie'. The 

Cyclops has just threatened the satyrs with his club (2I0-I I), and they may 
well be performing exaggerated gestures of fear before it. 

There is another reason why Orion should occur to Euripides and to the 

I Xen. Mem. 3. Ii. 8; Kyn. 6. 13; I2. 7; 6 Beazley, A.R.V.2 26I. For some later 
P. Pyth. 9. 20-5. representations of Orion with club or 

2 Hesiod fr. 148 Merkelbach-West. sword, or both together, see G. Thiele, 
3 Prof. Kassel has brought to my notice Antike Himmelsbilder (Berlin, I898), 30, 39, 

the remark of G. Ammendola ad loc. (comm. I20; also Roscher, iii. 1023. 

1952): 'non a caso e scelta questa, e non 7 According to J. Diggle that is the point 
altra costellazione; Orione era stato l'ap- of bauvzaAcX ev alyi& KALvo/levw at 360 
passioniato cacciatore ... il Ciclope e cac- (C.Q. xxi [1971], 46). 
ciatore anch'esso.' 8 Beazley, A.R.V.2 i88 (probably by the 

4 Beazley, A.B.V. I68. It was in fact Kleophrades Painter); Buschor, Satyrtdnze 
normal for a Greek to carry a club when und Friihes Drama, fig. 58. 
hunting hare. s Cf. H. Od. 5. 12I-4. 9 Op. cit. 95. 
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satyrs at this moment. There is a tradition, of which the first known representa- 
tive is Hesiod,I that Orion came to Chios, became drunk and assaulted Merope 
the daughter of his host Oinopion, who in revenge blinded the giant. But 
Orion was eventually cured of his blindness by travelling to the rising of the 
sun with Kedalion on his shoulders as his guide. Servius preserves an addition 
to the story :2 'is (sc. Liber) satyros misit qui soporem infunderent Orioni et sic 
velut vinctum Oenopioni traderent arbitrio eius puniendum. Tum ille Oeno- 

pion sopito ei oculos sustulit.' This probably derives from a Satyr Play.3 
Silenus in the prologue of the Cyclops recalls incidents that have been the themes 
of previous Satyr Plays.4 So too here both audience and satyrs have cause to 
remember another monstrous hunter striding on to the stage with his club; 
and at the same time the comparison with Orion may be a subtle suggestion 
of what will happen to Polyphemus. 

The double entendre is in fact more than a mere comparison. Orion and 

Polyphemus resemble each other in appearance; they also resemble Herakles. 
Orion and Herakles represent the same type, once a 'culture hero' and now 
a joke. In the poetry of Corinna the hero who fathers fifty sons5 and frees the 
land from wild animals6 is called not Herakles but Orion.7 Both heroes are 
rewarded for their services to mankind by being taken into heaven. Orion 
hunted in the service of Oenopion,8 Herakles in the service of Eurystheus; in- 
deed Herakles may well have appeared as a hunter in Euripides' Satyr Play 
Eurystheus, like Orion in the Satyr Play in which he was blinded. There are 
verbal similarities between the reports of Herakles' callous drunkenness in the 
prosatyric Alcestis and Polyphemus' in the Cyclops;9 it is possible that Orion's 
satyr-induced drunkenness was equally coarse. And both Herakles and Orion 
are lecherous.10 

The Homeric Polyphemus is a giant, and his drunkenness is coarse enough," 
but he is neither lecherous nor a hunter with a club. In Euripides he is both.12 
These innovations constitute an assimilation of Polyphemus to the Orion- 
Herakles type. And clearly there are elements in the Homeric Polyphemus 
that invite the assimilation. Very different is the other significant change that 
Euripides made to the Homeric Cyclops: in Euripides' Polyphemus there are 
elements not only of the Homeric cannibal and of the primitive Orion type, 
but also of the fifth-century Athenian. The consequent synthesis of apparent 
opposites pervades the play; I will confine myself here to a few poignant 
examples. 

By Euripides' time the primary use of hunting in Attica was no more 
Kulturleistung than it is today. Polyphemus hunts in style, not with his club 

I Fr. I48 Merkelbach-West, who list 6 Schol. Nik. Ther. 15 (pp. 40-2 Cru- 
later references. gnola); cf. Parthenius 20 Martini. 

2 Comm. in Verg. Aen. 10. 763. 7 See also Wilamowitz in Berliner Klas- 
3 For the play in question a powerful sikertexte, v. 2. 53. 

candidate is Sophocles' Kedalion: so Kuenzle 8 Parthenius 20; Arat. Phaen. 640. 
in Roscher, iii. I038, and Schmid, Gr. L. G. 9 Cf. Ale. 760 with Cyc. 425-6. 
i. 2. 426; for another suggestion for the Io Orion with Merope, and with Artemis: 
theme of the Kedalion see Wilamowitz in Kallim. Hymn. Artem. 265; Arat. loc. cit.; 
N.G.G. I895, 237. Hor. C. 3. 4. 70f.; for Herakles see, e.g., 

+ 3 f., 5 ff., 38 ff.; see P. Walz in Acropole E. fr. 693 Nauck: eLa 8r, btAov v'Aov, I EyetpE 
vi (1931), 154-80. teo, aeavro KCa ytyvov Opaat--from the Satyr 

5 655 P.M.G. i. I4 ff.; for Herakles' ifty Play Syleus and almost certainly spoken by 
sons by the daughters of Thespios see, e.g., Herakles. 
Apollodorus, Bibl. 2. 4. Io; 2. 7. 8 " Od. 9. 373f. I2 I30, 2I0f., 583 if. 
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but with hounds (130), and in his demand for a meal after the chase he is at 
one with prince Hippolytus:, 

XwpEt'r, OlTaSol, KaZ ITcrpEAO'VTES 8Oj/LO0VS 

cr&wv pLEaEO EKC KVVaylaS 

'rpa7TE5a rX4prj7- 

The Cyclops indulges in hunting now that he has others to perform the tasks 
that he had to perform himself in Homer-pasturing and milking the flockz 
and preparing his meal;3 he even has Silenus sweep from his cave the filth 
that is in Homer one of the aspects of his barbarity.4 But in appearance he is 
still the primitive hunter. In his hunting therefore are combined both the 
barbarous and the refined parts of his nature. The same is true of his sexuality: 
583 f. ?I~8oFLca SE' 7TWS- i-roZ9 2TatlSKOiU&or ItaAAoV 

' r otg O4AEcVr is I think meant to 
be an amusingly explicit statement of cultured sexual taste; but the object of 
his appetite, Silenus, is grotesque.5 Another characteristic of the primitive 
type is gluttony. In Homer P. is simply a terrifying eater W"& 1E AE'W)V oPEcat"P0g ;6 

this is converted by Euripides into a gluttony of a recognizable type.7 And 
here too there is the same ironic mixture. After asking after his aXptarov the 
Cyclops proceeds to ask (2 i6): i Kat y4AaK-ro's Elor Kpar)pEgS iTAE'W; The ab- 
surdity of the contradiction between milk and KpaT7)peS is amplified by his next 
question, whether the milk is /p 'AEtov "q f'loov 77 1LEJXVLy/.LEVv (2 i 8). Such fastidious 
barbarism is equalled only by his remark at 248-9: 

JAWs AEO'vrWV euri 1.0 OOLWW1tke`Yp 
E'Aa#wv re, XporJ 8' aL~ cT a a)w7w foas,. 

vv. 243-5: 
[Kv'KcAWO,] cog aUac/yv-rES aVi3rtKa 

ITX4aova& vqSvOv r?,v e'/.k'v a&r' JavOpaKoS9 

0OEp 'v1 e`SovroS SatTra rp- Kpeavo'p&) 

For v. 245 Murray prints what is in L. There is in fact in L a gap of unusual 
length between the e and the 8 of E8ov'Trog, and although the E does not seem 
to have been written by a different hand, this is a consideration in favour of 
Heath's StSO'v-es-. Apart from Murray ('proverbium videtur esse') only Sim- 
monds and Timberlake ('with my teeth') retain the text of L. Apart from 
&t8 ovre%, which I will attempt to defend, replacements of gSov'ros have been 
WAivro& (Boissonade, Paley, Blaydes), ye 8o'v-ros! (Wieseler), and &8Scvrosg 

(Ruhnken); and TCO5 KpEavo'l,tlq has been replaced by TrOBKpEav?fLov (Ruhnken, 
Wieseler, Me6ridier), alrep KpeaVO1LLov (Musgrave, Wecklein), Jb-Ep KpeavotLwv 

(Dobree Herman,8 de Falco), T65V KPEW V O'w vel potius Xviut4- (Reiske), T 
^ 

KpEWZV VO't4p9 (Wieszner). No combination of any of these suggestions with each 
other or with what is in L gives a satisfactory result. 

IE. Hipp. i o8 if. 6 Od. 9. 292. 
2 Cf. CYc. 27 f. with, e.g., Od. 9. 237, CYc. 2 With 215 cf. 356 if. and Epicharmus fr 

207 if. with, e.g., Od. 9. 244. 21 Kaibel (of Herakles), Ar. Ran. 571, 
3Cf. Cyc. 214 with, e.g., Od. 9. 31II, CYc. Pherecrates fr. 69 Kock. 2, Telecleides fr.i 

241 if. with Od. g. 25I. Kock. i2, Heniochos fr. i Kock. 3; also 
4 Cf. Cyc. 29 if. with Od. 9. 330. Cyc. 325 if. 
5 In Homer P. has no sexuality. But E.'s 8 Hermann explains: 'sine coquis et 
Eir TEyv3EyUt ~~v. io iiioiu,hoc est sine ambagibus se 

KPOV'W (326-8) (to which Heath rightly homines assatos devoraturum dicit.' 
compared Cat. 32. io) may have been par- 9 i.e. as opposed to what is described in 
tially suggested by Od. 9.- 371 ITEE -7 or. V. 246. 
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The essential identity of the seemingly distinct practices of sacrificing an 
animal and killing it for a meal is revealed by the surviving accounts of the 
two practices and by the terminology common to them. I shall have to confine 
myself to a few examples. In the Iliad the Greeks enjoy a communal meal of 
sacrificed meat (I. 467 ff.), but even at Achilles' private meal Patroklos gives 
to the gods OvrqAal (9. 220). Chremylus in Aristophanes' Plutus makes a private 
sacrifice to Apollo and brings home a Kpea8Lov (227), and the cock with which 
Aristion's cook impresses the dinner-guests in Plutarch is idpr TCO 'HpaKAEE 
TEOvJuEvov.. An inscription of the fourth century B.C. provides for the distribu- 
tion among the sjtos of the meat sacrificed at the Panathenaia.2 The chorus of 

Aristophanes' Lysistrata killing a pig for dinner use the word Ov.3 When the 
satyrs sing of Polyphemus' Ov',ara (361 ff.) that is not a metaphor. 

Items of Polyphemus' kitchen equipment are ,JLaXatpat (242, 403), dvOpac 
(244, 358, 374, 67I), an 'aXapa (384), and oPeAot (393). It should cause no 
surprise that each one of these items occurs at least once in Greek literature 
in the context of a sacrifice. More interesting is the description of Polyphemus 
himself as 4iSov pLayeLpoS (397). On a Hellenistic inscription from Mykonos4 
among the provisions made for a public sacrifice is payment of the Ldyetpos;5 
compare Athenion fr. I Kock. 40-I:6 KarapXodteOu' 7pLE oLt ayEtpot, Ovo0Lev 

aT,ovaas- roLovl,ev. A learned cook remarks in Athenaeus (659 d) that ov8ev 
o'v ijv 7rapdaoLov EL Kal OVTUK7jS 9jaav IELTELPOl ot 7'aAalrepot /tayeLpot 7Tpotoravro 

yoiv Kal yatLwv Kal Ovatwv-a thesis he proceeds to illustrate at length, notably 
with passages from Menander7 and Semonides.8 Clearly the phrase htlov 
/ayeLpos. suggests more than simply a murderous cook.9 

More directly suggestive of the sacrifice are the words acayeia (396) and 
Kpeavo/tos here. Kpeavo'pos has survived elsewhere, so far as I know, only in 
Lycophron,IO but would be readily understood by Euripides' audience. After 
the private sacrifice in the ninth book of the Iliad Patroklos sets bread in 
baskets around the table, tdrap Kpea vetiLevAXLAAXvs..l The importance in public 
sacrifice of the distribution of the sacrificed meat, Kpeavotila, is revealed by 
numerous inscriptions.12 To take an example already mentioned: an inscription 
of the fourth century B.C. instructs the lepoIroLOL to distribute among the 8S/Los 
the meat of animals sacrificed at the Panathenaia KaGa7rep ev rais .AAaLs 
KpEavop,las.'13 In some communities the function was dignified by a special 
adpXj.I4 A notable occurrence of the word Kpeavotda is in Clement ofAlexandria :I5 
at fLawlvaes al Svaayvov Kpeavolpav LvovtLEvaL on which Gow comments'6 'the 
word may come from Dionysiac mystic ritual'. The carver at a private dinner 
in fifth-century Athens may or may not sometimes have been called Kpeavo'/os. 

I Moral. 696 e. 2 LG. 22. 334. 7 Kolax fr. i Koerte. 8 Fr. 24 West. 
3 1062; cf., e.g., Alexis fr. 173 Kock. I , 9 Cf. Fraenkel ad A. Ag. 1235. 

Anaxippus fr. I Kock. 23. I' Alex. 203 (quoted below) 481, 762. 
4 Dittenb. Syll. iii (3rd edn., i920) n. 1024 "1 2I7. Cf. II. 24. 626; Od. 15. I40. 

(pp. 172 ff.). 12 F. Puttkammer, Quo Modo Graeci Carnes 
5 1. I4. Victimarum Distribuerint (Diss. K6nigsberg, 
6 Also Ar. Pax. 1017, Pollux Onom. 6. 34. 1912), passim. 

The evidence, literary, inscriptional, and I3 I.G. 22. 334. I 25. 
etymological, for the origin of the paLyetpoS I4 e.g. the Kpewc8aLTr, at Sparta (Plut. 
in sacrifice has been set out in the exhaustive Moral. 644 b; Pollux Onom. 6. 34). For 
treatment of the ta,yetpos in comedy by similarly named officials elsewhere see Putt- 
A. Giannini (Acme xiii [I960], 135-216, esp. kammer, op. cit. 56 f. 
135 n. I), and by H. Dohm (Zetemata, Heft '5 Protrept. I. p. 84. o f. Stahlin. 
xxxii [I 964]). I6 Ad Theocr. 26. 24. 



If he was, that would be a vestige of a way of eating more communal and more 
explicitly religious. 

I have already mentioned some examples of the way in which Euripides 
combines the simple savagery of the Homeric Polyphemus with the charac- 
teristics of a certain comic type, and projects on to this unattractive combina- 
tion some of the characteristics of the contemporary Athenian. We are faced 
here with something similar. Polyphemus' meal in Homer contrasts with the 
sacrificial meal in the ninth book of the Iliad (205-21) not only in the sim- 
plicity of its preparation but also in the detail that he eats everything:' 

rOyS' Se' (tCa /LEAEFUTrL TaW OiY7vrrATALora-ro 8('p7ToSJ 

7uOtE (S' tS' rE AE'wv oPEat-rPO/OS, ov'S' &T'ArELAtEV, 

Ey/KaTa TE aCapKaLS TE Kat 
OUTEOa EvAo'vTa. 

In Euripides on the other hand the Cyclops' cannibalism is refined, and so 
made more horrible, not only by his gourmandisez but also by that element 
of civilization in the meal that made it a Ovorla. When Polyphemus says 
(334-5) 'Y' OVTtWL OuW i 7ATv 4w1, OEOLUL S rt Kat 7 !LEYLUT?7, yau-p 0V(E, 

atlLo'vwv it is not his purpose to shock the Greeks with a metaphor; he means 
what he says. His Ovauia is at once civilized, barbarous, and sophisticated.3 

How does this bear on the textual problem? The contradiction between the 
barbarity and the civilization of Polyphemus' Ovul'a, like the contradiction be- 
tween the sophistication and the barbarity of Polyphemus himself, pervades 
the play; and occasionally it is encapsulated within a single line (35 346) .4 
With such lineS 245 compares. No suggestion should give us pause which 
abandons the word Kpeavoptuos or does not refer it to Polyphemus. a'-rcp Kpea- 

v4tiov would be an explicit statement of the abnormality of the Ovata. Although 
JLTEp is certainly the appropriate word in such a context,5 the emendation is 
as unlikely as it is unnecessary. Polyphemus himself is both IIayELPOS (397') and 
KpEcavo,ttoS. At 359 the satyrs describe his work aS KpEOKCO7TEEV /ZLe`7 E'Vtwv. Why 
two lines later do they insist jv4 

' 
puot rtrpou&i(Sov- ~uo'vos- I-eo'vw. .?The word 

7Tpoo(SlSw,ut is frequently used for the distribution of meat by a sacrificing 
priest.6 Polyphemus is 1tto'vos- lovw KcpEavotos.7 That is part of the perversity 
mirrored by line 245,8 but it is only a part. The advantages of reading M&(ES47 

(SaZ-ra -z-4o KpEavo'LLw are not only palaeographical. The grim irony of Lv at,wbt 
l3ckto rv-E EIXE(E(346) is that the Greeks are indeed to feast 
Polyphemus (cf., e.g., Ar. Vesp. II1 34: 'EtW elW ~r t'a-rcr), but with their 
own flesh. The irony of &&0vrE3 (Sai-Ta rw- KpEavo'(Lcp is similar but contains 
an extra twist: properly the KpEavo,Lkos, gives the company their meat; here 

IOd. 9. 29 1-3. Z246-9. yi`yv1Eua& &ca' 1-qv a5bE'AELaLV Ka.L KaOaptolr-7)a 
3The distinction between these three ~-rSje &at`-i7g. 

qualities is important. O'bo5aytda and civ- 4 Or even within a single word: ~evo- 
Opco4Toaytya, combined though they are in Sat-viL'v (6i o) suggests the proper status of 
the person of Polyphemus, may appear to be the 6Evoe, as 8atrv,eai'V. 

at opposite extremes on the scale of civiliza- Cf., e.g., the Xo'pEv/La rv,47Tavwv arTep at 
tion; but they are both perversions of the E. H.F. 892. 
sacrificial meal. For what Plutarch makes 6 LSJ s.v. 3Tpoa5i'swtLc II. 
Lamprias say at Moral. 644 b is simplistic, 7 Similarly P. is dissuaded from a'ci3A~oo 
no doubt, but may well be fundamentally roiSE 7Tpocr8oihaL 7roroi6 (535). 
correct: r&'r' o01W aL VEIL )UELS' EeE1TIECOV, 0r' Another and more curious perversion 
cvEItoLUAov at' 7roAv-rEAEtac rote 8e,E17VOL9... Of KpEavoiuLLa is at Lycophr. Alex. 203: (of 
,rEK~L 'paWV aE' 75) AO'yov rO% Keat vvv C-rt-ra'gi the snake at the Aulian altar) avvtqr' 
Ovui'as Keat S-ci tho'cna aEZtiva wpilg ttpepia TE'KVO.V v777rio.V KepEaVlo'go; cf. also ibid. 762. 
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that relationship is reversed. The scribes cannot be blamed for failing to 
understand the subtlety.' 

vv. 288-98:2 
PI) ?7h rrp,s ?vrpa aOt Eora tyFVovs, dhAovS 
KTcavELI' /opaw TE 3vUoUE/3? OE'/Oat yva'Ootsc- 
OL TOV Ud5', '(vae, - PTa-rp) E'XEW VVE(JV E3pas 

EppvaaEuEaOa yi, E'V 'EAAa'So, PzvXoo,,. 
LEpdLS r' aWpavcro3S TCavapPOV .LEVEL AqL?'V 

MaAE'as T' aLK"po KEVO4LW1'ES 77 TE Zovvt'ov 

s'Sag AOa&vas- ouJ7 i3v'rdpyvpos Err&pa 
FEpaltUTLol TE Karabvyal- ra 0' 'EAAa?Sos 

tav'a0pov' 0VEL677 i5pveJv 053K EKCLKaILEv-t 

COV KaU aV KOWVOLE' Y~g yap 'EAAa'So,S ,IvXoOs 
OLKEL9S VThr ArTv7, 77 7TvptLUoTKTq 7FETErpa. 

Odysseus is making his defence against Polyphemus' proposal to eat the 
Greeks. The passage presents several problems. 

I. In 290 L has vE6iV. Musgrave, Matthiae, Bothe, and W. Dindorf print VEJov. 

Hermann, Nauck, Kirchhoff, Wecklein, de Falco, and Duchemin print 
Canter's vaoxv. 

Does the context require temples or ships? The general sense favours 

temples, which would be considered more important than harbours to Posei- 
don; and the preservation of temples is the more natural boast for the Greeks, 
their destruction a greater reproach (295 f.). But that is not conclusive. All the 
places that Odysseus goes on to mention have both harbours and shrines to 
Poseidon. That is of course not coincidental. And clearly the mariner is less 
likely than the farmer or the archaeologist to distinguish between the harbour 
and its temple: Odysseus, for example, seems to have both in mind: 1'EPpai 
(292) and v. 3i8 (in Polyphemus' reply) a"Kpas 8' EvaAcsa asg KaWt3pvwrat 7Tarlp 

suggest temples; Ah)tL'v (292) and Ka-aravyat (295) suggest harbours. I will 
argue that KEVO/IW_VES (293) refers to a cave, and that 1tvXoEs (29I) probably 
refers to caves or inlets. 

Examination of the Greek gives a more positive result. E8pa may refer to 
the harbouring of ships,3 but it is much more common referring to the habita- 
tion of a deity. Further, rTraEp' EXELX YEv vV eSpas- differs from e.g. 7Ta-Ep EXELY 

Atctuas- in its weak but pointless suggestion of some relationship between 
Poseidon and the ships.4 

vaCoiv jSpas, is a less oddly periphrastic alternative, meaning 'temples for 
him to dwell in'. Between the two senses of Epa illustrated by A. Ag. 596 E'v 

OEWjV EjP8Lps, on the one hand and by E. Hel. 797 Tp a Orc0v To0S' 'OA' ovsg Epas- 
Elagon the other there is a spectrum of meaning on which E. Andr. 303 
,rvpavvwv EaXEs av 8o'pwv 986pas seems to be closer to the former, Cyc. 290 closer 
to the latter sense. 

An argument for vE6Zv remains. The Attic form vcw's, temple, occurs in 

An intermediate stage in the corruption his titles aw?rrjp V71Cov (h. Hor. 22. 5), aEa?r'- 
may have been, as Duchemin suggests, &t- -r1r va6iv (P. Pyth. 4. 207) and vavpIE'8on' 
&0'vT09 (to be taken with JvOpaKor). (Lycophr. Alex. I57). But Odysseus wishes 

2 Murray's text but with Kassel's 14Epa- in to claim that the Greeks have benefited 
292. 3 S. Ajax 460 vavAOXoVS... EEpag. the god, not the ships under his protection. 

4 It is true that Poseidon numbers among And cf. KaOt'8pvTa& (3i8) with ;Spa& here. 



tragedy only at A. Pers. 8io. Hence Canter's vauvv. But the objection may be 
made that the corruption assumed by Canter is unparalleled in the manu- 
scripts of tragedy.' The objection would be misplaced. Only here does the 
context allow and indeed suggest the change to what the scribe would regard 
as the more orthodox genitive plural of vaOs. 

2. yr7s ev 'EAAa8os 1uvXots (29I). It is ridiculous that Odysseus is obliged by the 
situation to find some service that his countrymen have done the Cyclops, for 
no such service could possibly exist. The point of contact that he does find is 
represented by the repetition of the phrase y7s 'EAAdSos fwvXot (cf. 297). The 
phrase is a curious one and may be deliberately ambiguous, a cheap and 
desperate rhetorical trick. Certainly it is difficult to choose between two ac- 
counts of its meaning. 

(a) ,uvXoI' y7s and p,vXol XOovo' in Euripides are recesses in the earth, par- 
ticularly Hades.2 I.A. 660 ev AvAXSos ,vXols and I.A. I60o AvAIos KolAovs 

,uvXov's refer to a harbour, Andr. 1265 f. 7TaAaois Xolpdaos KoZAov txVXOV ZtaLdcos 
to a cave. Most interesting is E. Pirithous 15 f. (von Arnim) root&v' l'XvEvov 

7rpayos EVPTsrrjs KVKs A J CAlaS T?E 7TaCOS Es tuVXOs eAhAhvOa. The speaker is 

Herakles, the rrpiyos the capture of Cerberus. Page3 translates uIvxovs 'the 
farthest ends', a sense for which I can find no parallel; it is better to imagine 
Herakles seeking the entrance to the underworld in various caves. The true 
entrance, Taenarum, is the first in Odysseus' list. I will show that both there 
and at Malea there are reasons for associating the worship of Poseidon with 
a cave. The same is not true, so far as we know, of Sunium and Geraistus. 
This inconsistency is hardly explained away as another symptom of Odysseus' 
daropta. It may be though that by vtvxo[ he means both caves and recesses in 
the land, i.e. inlets, of which there is no shortage at Geraistus and Sunium. 
Certainly when Odysseus repeats the phrase at 297 it seems most likely that 
he refers to Polyphemus' cave.4 But of course the phrase may be designed to 
mean one thing at 297 and another here. 

(b) With Page's translation of JlvXovs in the Pirithous more sense can be made 
of Odysseus' list. Poseidon was worshipped in more than four harbour towns. 
What these four have in common is their position: three at extremities of the 
Greek mainland, one at an extremity of Euboea. Odysseus then calls Aitna 
a 'farthest point' of Greece.5 This seems to me less likely than (a). On the other 
hand, as I have suggested, both may be right. 

Whichever of these possibilities is preferred, it is clear that Odysseus 7roAv- 
Tpo7ros has anachronistically located Aitna in an area inhabited by Greeks; 
the anachronism is sustained by suggestions of the Persian Wars (especially in 
295 f.). The Trojans, after all, did not threaten Greece, still less Sicily. When 

Euphemus the Athenian is reported by Thucydides as telling the men of 
Kamarina in the winter of 415/14 B.C. :6 Ka 01O KaAALeI1ov[LEOa 77 TiO l (dpfiapov 
t OVOL Ka0eEAOVTrS elKOTOTS apXoJeEV s7r' A?ev0epV a T E pT8v AAov f rcv vt- 

arvTV Te Kal T 7lEpa ali TWp v KLVSvvevcavres it is easy to believe that this was 

I Pers. 8Io is guaranteed by the metre. 3 Loeb Library, Select Papyri, iii. 125. 
Confusion between the forms of vavs, on the 4 Cf. 480, where dvrpov !xvXt3v means much 
other hand, is common: e.g. E. El. 1348: the same as avrpov, as at Hel. 424. 
vaZv L v?atv Triclinius, Murray). 5 Poseidon is associated with ,rpowve in 

2 Su. 545, 926, 20o6; H.F. 37; Tro. 952; S. fr. 371 Pearson, quoted below. 
fr. 865 Nauck. 6 6. 83. 2. 
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not the only occasion on which the Athenians impressed on Sicilians their 
achievements in the Persian Wars.' 

3. Line 292. The ancient town of Taenarum possessed a harbour and a 
temple of Poseidon. Straboz writes of the town as rTO Lepv e'xovua rov Hoael- 
&ovos- Ev aAUaE 18pvuevov 7rAqcriov S' 'earyv avrpov. More interesting is Pausanias' 

report:3 erl 8ET r vj ZKpa vaos ElKacaLyevos ar7]qala KaLt r po avrov HroaeLoavosC 

ayaA/ta. No convincing emendation has been suggested for elKaauLevos. Taenarum 
was visited by R. M. Woodward in 1907.4 He found a natural cave 'in the west 
side of the small shallow ravine which runs into the harbour'. 'In the ravine 
itself, and immediately west of the entrance to the cave, are distinct traces of 
an oblong building of good Greek masonry... If, as is not improbable, there 
was an opening in the west wall of the temple leading directly into the cave, 
this might have given Pausanias the impression that the temple resembled 
a cave.' Whatever the truth of the last remark it is extremely likely that the 
worship of Poseidon was associated with the cave.5 

4. MaMAas r' aKpol KEVOtLWVES (293). The literal sense of caKpos qualifying an 

object always serves to specify some (extreme) part of that object. Hence an 
aKpOS KeVOJI'v is not a 'high' or 'outermost' Kev0J(lV but some part of a 
KEvO/Lwv. The word KevOJLWv may refer to a vault,6 to a hiding-place or hole,7 
and in particular to a cave or a fold in a mountain.8 None of these meanings 
would give much sense to the phrase aKpOL KevOp(jveS in this context. The other 
members of Odysseus' list,9 and the derivation of the word, suggest that it 
may here uniquely refer to a sheltered inlet of the sea.I? But a(KpoS qualifying 
'inlet' would have to specify an inmost rather than an outermost extreme; and 
for that the only parallel would be the translation in LSJ of E. Hipp. 255 rpoS 
aKpov tUveAov bvXrs as ... .inmost .. .', a translation attacked by W. S. Barrett 
in his commentary. It is true that from the sea the inmost point of a harbour 
represents an extreme, but that fact is hardly enough to justify JaKpot." 

Odysseus' phrase yjs e'v 'EAAa8os t'vXols and the association of Poseidon 
with a cave at Taenarum suggest that these KEVO0tWveS too are a cave or caves 
sacred to Poseidon. At A. Eum. 805 the future homes of the Eumenides are 
called Espas re Kat KevOGucvacS EV3lKOV XOovo'S. On this point the evidence pro- 
vided by Pausanias is almost conclusive :2 IXAEovrt oS' K BOL6V Tnrv V rTO rTv 

aKpav r7s MaAtEas AlXfsv (Boblaye; AXIvr codd. There is no lake in the area) 
E(TTV OvolamCo,evov Nvtialtov Kal HooaeLS&vost ayaA/Xa opov Kal aITrrXaov OaAaaXmrs 

I Compare also 297 Cv Ka aav KOLVO& with 
Nikias' words to the allies before Syracuse 
(Thuc. 7. 63. 4): ware KOLwVOOL tLvoL 

EAEvOepWCs jELAv 7jfS adpX's ovres. For another 
aspect of Odysseus the fifth-century Athenian 
see line I6o. 

2 8. 5. I (p. 363): cf. Pomponius Mela 
2. 3. 5I 'in ipso Taenaro Neptuni templum 
et specus'. 3 3. 25. 4. 

4 B.S.A. xiii (1907-8), 249 ff. 
5 Woodward's observations on the site 

of the temple have been confirmed by 
Waterhouse and Hope Simpson in B.S.A. lvi 
(196I), 123-4. 

6 e.g. Hes. Theog. 158 'yatrls ev KevOfLWL. 
Cf. E. Hec. I. 

7 H. Od. 13. 367; at Od. Io. 283 it means 
pigsty. 

8 P. Pyth. 9. 34; Orac. ap. Hdt. 7. 141. 
v. 5; E. Hel. 24. 

9 AXLijv (292) and KaTravyal (295); also, 
there was a harbour at Sunium. 

1O Cf. S. fr. 371 Pearson: HIoIactov, os 
Atyalov ut/LSEISe I rrpcivas ) yAavKas /LEIsaE 
ev-\aveLov A ;'tvas k(' vsb'-lIAaas a-roiLaTwv 
arrLmac8eaarT, for which Pearson offers as a 
translation 'who boldest sway on lofty crags 
over the entrance to the blue waters of the 
sheltered cove'. 

" Still less is Duchemin's citation of Hipp. 
255 as an example of adKpos meaning 'pro- 
fond'. I2 3- 23. 2. 



eyyvTara, ev So arLVT yAvKEOS vSaToos rrTiy. Kal advOppwroL TrepLOLKOv^ar roAAol. The 
spring in the cave has been found at Hagia Marina, four miles west of the cape 
itself. Like the other members of Odysseus' list Nvt;Oatov-Hagia Marina 
combined a harbour with the worship of Poseidon, and as it is the only harbour 
in the area it would be rash to locate the KEvOULc3VES anywhere else.' The 

spring in the cave, and the statue, suggest that the cave was, as at Taenarum, 
sacred to Poseidon.2 

We have found the KEVOttVES. But what of aKpot ? If a'KpOL KEvOUiCES could 
mean 'high-up caves', it would not refer to Pausanias' cave, which is OaAXdaars 
Eyyv'rara. But it cannot mean that. By r7jv aKpav r7js MaAcas Pausanias meant 
the cape of Malea. The most obvious characteristic of Malea is that it is a cape, 
and we must read MaAXas r' aKpas KEVOI(>V?ES.3 

5. Lines 295 f. L has ra 0' 'EAAados I Sv'uapov' ove[trl ppvelv OVK E'SdKaclEV. 

This presents three difficulties: (a) it does not scan,4 (b) Svaqpwvv is a curious 

epithet to apply to ove[lr$ in this context; (c) the sentence as a whole does not 
make sense. 

Heimsoeth's Sv'urAir' and Wecklein's 8VC'TuJ/t' are designed to remedy both 

(a) and (b). As a remedy for (b) Sv'o(opa y', which first appeared in Parisinus 

2887, has been adopted by Hermann, Paley, Nauck, and Meridier. As a 

remedy for (c) Musgrave's unlikely suggestion that 1SiSwo here means 'for- 

give' was adopted by, among others, Hermann.5 Others have replaced OVK 

S;cLKapev by avrecScoKatev (Musgrave), OVK avrcKap,ev (Kayser), EKTerlKaCLev 

(R. Schenk), o'K7rp' eGOrKaILev (Herwerden), ov AEAoi7rapLev (Wieszner), ra 
S'... B aUpoav ... EE.ETrpcdafLev (Kirchoff), ov tLE0?KaJL?ev (Wecklein), ov3 rpo3- 

cowKa,Lev (Shackle).6 Meridier's punctuation (-- cvaopa y' overl--) makes 

some sense of the ye, and is also an attempted remedy for (c). 
None of these proposals is very likely. Several of them overestimate the 

flexibility of the usage of the word oveLSos. If such a phrase as ovd&eV ,KTETl- 

KaUlev is possible in Greek, it could only refer to actual, verbal rebukes. But 

clearly Ovelr7 does not mean that here. When oveLSos in Euripides means 'dis- 

grace' or 'matter for disgrace' it is almost always used predicatively (e.g. Ale. 721 
crol rovr' ove8os; Andr. 4I0 /zot 8' ovetlos t') OavElv vrTrep 'eKVOv). The excep- 

I As far as I know no archaeological 
traces of the worship of Poseidon have sur- 
vived here or anywhere else in Malea. 

2 For the association of Poseidon with 
springs see, e.g.. Paus. 2. 2. 8; 8. 7. 2, 8. 2, 
Io. 4; cf. I. 26. 5; also R.E. s.n. Poseidon 
504, 511 and Roscher's Lexik. Mythol. s.n. 
Poseidon 28 8 f., 2832 ff. 

3 Cf. P. Pyth. 4. 174 dcr' daKpas Tatvapov 
also S. Trach. 788 Ev3olas T' aKpat (aJKpa 
Diog. Laert. Io. 37 (cod. F); alKpac codd. 
Soph. et Diog. cet. codd.); E. El. 442 
Evflo8as a'Kpas (Orelli; aKTra L; cf. versum 
praecedentem; see Denniston ad loc.). At 
3I8 f. Polyphemus replies aKpas S' evaAias 
aS KaOaLpvraL T raTrp I XalpeLV KEAEVW' &r T aSe 

vrpo0va7iajw Aoy'; 
4 For the extremely rare opening 

choriamb v. V. Schmidt, Sprachliche Unter- 

suchungen zu Herondas (Berlin, 1968), 69 ff. 
5 Hermann's alternative solution, a lacuna 

after 295, was printed by Paley. Conradt 
placed the lacuna before ra 0' 'EAAa$os. But 
Murray's observation on this point 'et 
videtur sane aliquid de fulmine Iovis dictum 
fuisse: cf. v. 320 seq.' underestimates Poly- 
phemus' sophistication (and v. Kassel, 
Rhein. Mus. xcviii [1955], 286). It is anyway 
dangerous to resort to a lacuna when what 
does survive is clearly in itself nonsense. 
Scaliger placed 296 before 285; Kock placed 
it after 282 (with a lacuna after 295 and 
Musgrave's Cavre8&oKatev). Similarly Man- 
cini, who deletes 292-5! 

6 C.Q. ix (1915), 245; he imagines an 
intermediate stage AYEOQPONEIAH'PYE 
INOYA[QKAMEN caused by 'double para- 
blepsia', and reads Sv'acpov' <E'> O'vel( ... 
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SOME NOTES ON EURIPIDES' CTCLOPS 

tions' are mild enough to bear out the point that the word never entirely loses 
its subjective content. 

The predicative 'Et8L6os is frequently appositional (e.g. E. Hrcld. 72 rTO'AE& 
r' oVELOS0; E. Andr. 1241 iEA4oEs, ovEt8os). Imagine that Euripides wrote -ra 
6' 'EEAAacos., I &'uropov OvEL3os- (1ipv6tv, E'ecE9aa[kEv-inviting from an ignorant 
scribe2 the change cr 0 ' 'EAAa'Sos I &uq%0pa oVEt'8- qPpv 5 ' E'EUwUWE Ev. ECO o)UcLtEV 

now becomes a puzzle, to which o V,K E.66KajIEV 'we did not give the Phrygians 
cause to insult the Greeks' is a not wholly contemptible solution. An emenda- 
tion along these lines gives, unlike some others, an appropriate antecedent for 
w in 297. Also, oV'mK E&JKcLKa/Ev is suspiciously difficult to arrange in any recon- 
struction, particularly if oVEtS0S9 (or o'VE &') is to be retained. I offer this sugges- 
tion exempli gratia, without certainty, but as meeting conditions which have 
to be met. Shackle's o3 K <TPO)>8'KaLlpEv, for example, would be no worse than 
E'6EEucLFLapEv.3 

It might be claimed that these conditions are satisfied more economically 
by Me'idier's punctuation. But Me'ridier's text suffers from two drawbacks. 
Firstly, in Euripides at least, the appositional 6'VEtLSo requires the specification 
of the party to whom the O'VEL8oS attaches (and almost always in the dative 
case; hence the attraction of 4'VEtS o1ipvelv here). Secondly, this vagueness is 
magnified beyond toleration by the unparalleled reference of the appositional 
OVEt67J to a hypothetical negation of the main clause. 

Odysseus' argument in 290-8 requires the premiss that the Trojans were 
intent on conquering Greece. The phrase 6Uaoopov 5VEtSOS 1pv61v is the nearest 
that he comes to stating that (false) premiss. 

vv. 342-4: 
T E Aij'Zb T0WS', C'5 17MEL7TT0S w, 

7TVp KaL lTraTppoV TO'V&E AE7r1Ta y', 7% Eaas 

ar)V ULapKa 8ta90ip-oTVa a/LqE'EL KCaA(A&) 

In 344 L's 8va0p7'qToV is retained by Barnes ('pinguem'), Reiske ('delica- 
tulam'!), De Falco ('indigesta'), and Duchemin (as De Falco). Scaliger's 

taocp-ipTov ('torn in pieces') is printed by Hermann, Kirchhoff, and Murray. 
A. Palmer4 suggested 8vUp0v-qTov. All these words are hapax legomena.5 

The lines are Polyphemus' reply to Odysseus' observation on the correct 
method of treating suppliants (30I ff.): 

~EELva TE &oVYva KaU 7TE7TAOLS 1TapKEUaa, 

OKaK dt IlOU3TopOtCa 7qXOE&Vras itAq 
'flEA0oLt vq8%'v Kat yvaWov rrAiaaL cE'OEv. 

Duchemin in her commentary was right to detect in L 0E'4Et an allusion to 301. 
But she failed to draw the textual conclusion. We are faced with another of 
Polyphemus' grim yet subtle ironies,6 and again the copyist has failed to under- 
stand it.7 &WaO'pT77OV creates the desired contrast with d'/ILbE'ef KaA67si. Better 

Hrcld. 30I 1EoKVOLS g OVEL8O OV'VEX' 7oSv7)S 'EAA6Sa. 
ALr7EEV, Andr. 621 f. EKbePOvUL yap ,vq-rpcj 4 Hermathena xiii (i887), 231. 
OveL&q, Ion 593 ro-oi' Exwv '-ovVELtog. 5 Except that Hesychius has Sva00'p?p-ov- 

2 Td 6' 'EA'acog is indeed a curious phrase. 8vcfacLaraKToV. 

But cf. Musgrave's certain restoration of E. 6 Cf. my remarks above on what P. says 
El. I077 et pEv ra Tpo%wV EYTvXO0t. two lines later (346). 

Cf. Hdt. 9. 7: o'S3a/a 'rrpoSCaoae,v 'ViTv 7 Cf. my remarks above on 245. 

207 



RICHARD SEAFORD 

still is the simpler change SvUa~?P7O.oS, which was corrupted into the case of 
clapKa. Polyphemus offers Odysseus a fine inherited garment of bronze,' but 
Odysseus will not enjoy wearing it. The hapax legomenon is less surprising where 
the notion is almost unique.2 For the function of Sva- compare v'avvtkoso, 
Svcro' q6 and Sv'yatos, which may all be Euripidean inventions. bopE'w, 
like Ca4i7rrExw, often refers to the wearing of a garment or of armour. But Sva- 
0b0p?poS! might also mean Ja06pryros, an ambiguity perhaps not wholly dispelled 
by aqL9E4E& KctAwSA. 

The other corruption in these lines is also due to the copyist's inability to 
understand Polyphemus' irony. J. Jackson3 removed the 'split anapaest'4 and 
the suspect yE in 342 by reading 'r7p Kal 7rarpcpov To'vE XaAKOV, 's V a.Tas, and 

regarding AE'f3'Ta as originally a superlinear gloss. He pointed out that the 
cauldron is, of course, of bronze (392), and compared Od. 8.426: XaAKOv t3lva7E, 
OEPLETE S' V&bop. 5 SVac proS restores the full force of Polyphemus' irony, and 
so adds point to rrarp4jov To'VE XaAKOY, which could refer to a cauldron or to 
armour. Both armour and cauldron are acceptable Se'vta, but not when com- 
bined in a single object. 

Brasenose College, Oxford 

Cf. Ar. Thesm. 165: aiiro'g 7E Ka.Aog iv 
Kat KaAWqj' 7'FtYr`XxeTo 

2 Cf. II. 3. 57 f: 're' KEY Mg I Aa'tvov ;aao 

XLT74:7 1 KaKLKV EY,' 0-Iaaa 'opyas. Also P. 
Nem. ii. 16; A. Ag. 872 ; A.R. 1.691, I326. 

3 Marginalia Scaenica, 91 f. 
4 The 'split anapaest' occurs occasionally 

in comedy, and in the Cyclops at 235 and 

RICHARD SEAFORD 

334; but in both those places there is, as 
here, an independent reason for suspecting 
the text. 

5 To which add the beginning of Od. 13, 
where Alcinous suggests additional gifts for 
Odysseus (v. 13): dAA' o' U ZIAev rpl 7roSa 
1p4'av ; -6fli1ra. Cf. v. x9: viiaS' e'ITaaEVovTO, 

EpOv S' E67'VOpa XaKO'V. 
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